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No. 34, " Lonely," is a lovely theme, tenderly descriptive 
of the poetry, and containing some excellent modulations, 
the C flat expressing the sense of silent weariness with 
admirable effect. The "Thuringian Volkslied," No. 35, 
is the Parting Song, from a lover to his mistress, flowing 
in beautiful melodic phrases of two bars each ; and with 
just enough modulation to take off from the feeling of 
monotony. As we have already indicated, the words of 
Mr. Oxenford are most appropriate throughout, fall of 
poetical thought, and as careiully and delicately expressive 
of every shade of feeling in the airs as are the words of 
Moore to the national melodies of Ireland. The harmonies 
and accompaniments are extremely judicious ; and 
altogether this will be found a most attractive volume to 
the lovers of German melody. 

Gipsy Life. The English version by John Oxenford. 
Composed by Robert Schumann. 
This is a short and highly characteristic choral piece in 
K minor, to which Mr. Oxenford has written some words 
which, as in the work we have noticed above, fit the music 
to perfection. The phrase in C major (reminding us, by 
the way, of a portion of Weber's Huntsman's Chorus in 
Der Freischutz) is exceedingly happy ; and the solos, for 
each voice, are most effective. This will prove an attractive 
piece to choral societies in search of music not positively 
worn threadbare. 



A Four-part Song, composed by Arthur S. 
Sullivan. 

A new part-song by the authdr of " O, hush thee, my 
babie," must at least be interesting to all lovers of pure 
vocal harmony ; and to all such we would say, " If you 
admire the chaste and flowing harmonies of the one, you 
would not fail to appreciate the same characteristics in the 
other." The words here annexed will sufficiently show 
the general tone of the song, especially when it is remem- 
bered that they are set to the music of Mr. Sullivan : 
Peace breathes along the shades 

Of every hill ; 
The tree tops of the glades 

Are hushed and still ; 
Be patient, weary heart : — anon 
Thou too shalt he at peace. 



Metzleb and Co. 
Exeter Hall. A Sunday Evening Monthly Magazine of 
Sacred Music. No. 5, June. 
This serial is carefully got up ; and to all who feel that 
the repertoire of sacred music is not already sufficiently 
extensive, the " Evening Hymn," by R. Redhead, and 
" Weep not for me," by J. L. Hatton, will be most welcome 
for both are well written, and more especially Mr. Hatton's 
song, which is thoroughly sacred in feeling. Dr. Rim 
bault's arrangements from Handel form an attractive 
feature in the magazine ; and the " Sunday evenings at 
the Harmonium " will be a great boon to many who 
possess this domestic organ, which seems as rapidly making 
its way into our drawing-rooms as the pianoforte did 
before it. A well executed illustration of the old Music- 
Hail in Fishamble Street, Dublin, where the Messiah was 
first performed, as well as a fac-simile from the M.S., in 
Handel's writing, of three bars of " I know that my 
Redeemer liveth," accompany the present number. 



R. Cocks and Co. 
The Opera Bouquet. Pianoforte Duets. By Immanuel 
Liebich. Nos. 1 and 2. 
These are two numbers of a set of twelve Operatic 
Fantasias, arranged for two performers. They may be 
recommended to young pianists, not only because they 
contain some of the most pleasing melodies from the 
operas, but because there is something to interest both 
players, a feature which we consider of the utmost im- 
portance in juvenile duets. No. 1 is from Oberon, and 
No. 2 from Bon Oiovanni. The subjects in No. 2 are 
divided so equally between the primo and secondo, as to 
give no possible cause for jealousy on the part of either 
performer. 



Far away. Song. The Poetry from " Summer Songs of 

Country Life." 
Absalom. A Sacred Song. The Poetry from Holy Writ 

Both composed by Miss M. Lindsay (Mrs. J. Worth, 
ington Bliss). 

As in all Miss Lindsay's songs, there is feeling for 
melody in these compositions ; but if ladies are to write 
for ladies, we should like them to throw a little more 
heart into their work. A flowing subject, harmlessly 
accompanied, is scarcely as much as a reviewer would like 
to write of any music submitted to him ; but we fear that 
on the present occasion it is as much as with justice can 
be said, even of the sacred song, which is by far the better 
of the two. Miss Lindsay has written some deservedly 
popular vocal compositions ; and we hope will yet add 
others of equal merit to her already extensive catalogue. 



Lamborn Cook, Addison and Co. 



Morning and Evening Service, in A. 
Lockett. 



Composed by Wm. 



We must first of all ask Mr. Lockett why he found it 
necessary to publish this Service in its present incomplete 
state. The omission of the Credo and Gloria in Excelsis 
would have been intelligible had the Sanctus and Kyrie 
been also omitted, but to give the least important portion 
of the Communion Service, and altogether ignore the 
rest is a blunder, to say the least of it. Again, we desire 
to ask, how long is the error to be perpetrated of inserting 
the words " of the majesty " in the middle of the Sanctus. 
Had it not been for the indifference of the clergy, the 
mistake must, ere this, have been rectified in every 
church in the kingdom. And now to speak of the music. 
It is a matter of some curiosity to us how certain things 
came to be written, and still more are we surprised that 
other things should attain to the dignity of print. It is 
generally supposed that a musician, if he be wise, never 
sits down to write unless he has something definite to say; 
in other words, the ideas are conceived in his brain and 
submitted to his judgment before he takes his pen in his 
hand. If Mr. Lockett had followed this recognized 
formula, it is difficult to understand how his judgment 
could have allowed him to commit his conceptions to 
paper : for, however much we may regret the necessity, 
we must honestly say we consider them neither new nor 
good. In these days when we are suffering from a 
plethora of sueh music as King in C, Boyce in A, and 
Jackson in F ; that is to say, music which is either posi- 
tively bad, or otherwise simply not good, it appears to us 
a great mistake to add one more to the list which is 
already far too long. Surely Mr. Lockett must be aware 
of the development which, inaugurated by Dr. Wesley, 
has been carried on by Mr. E. J. Hopkins, Dr. Garrett, 
Mr. J. B. Calkin, Mr. G. A. Macfarren, and last, but not 
least, Mr. Henry Smart. Let Mr. Lockett study the 
works of these men, and note how the music, when taken 
away from the words, is still music ; when again united to 
the words it is intended to illustrate, it adds a heavenly 
radiance such as nothing else in this world can possibly 
give. Mr. Lockett has considerable talent : had this not 
been the case, he may have been assured we should not 
have spent our time in reviewing him. We hope when 
he next comes before the world with a musical publication, 
he will write it in the modern notation, and let it be im- 
bued with a thoroughly modern religious tone of feeling. 

Chanson d' Amour. 4th Impromptu. By Walter Mac- 
farren. 
An elegantly written trifle, based upon a quaint subject 
in G minor, which is adhered to with a pertinacity which 
fully justifies the title of the piece. The second theme, 
with its flowing semiquaver accompaniment, forms a good 
contrast with the opening phrase; and the true final 
plagal cadence, ending in the major, breathes somewhat 
of the olden time when there was perhaps a little more 
chivalric feeling surrounding the " Chanson d' Amour " 
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than can be found in our present prosaic day. This piece 
was played with much success by the composer at his 
second Pianoforte Kecital this season. 



Tome Sol-fa Agency, Patebnostek Row. 
The Musical Curriculum, For Solid and Symmetrical 

Acquirement in Pianoforte Playing, Singing, and 

Harmony. By George F. Boot. 
It is a recognised fact, that when a person undertakes 
to do a great many things, the chances are that he will do 
none of them thoroughly well. The long title of this 
work (of which we have only copied a portion) would lead 
many persons to imagine that nothing more than is con- 
tained in this Curriculum would be necessary to enable a 
student to become a perfect pianist, vocalist, and theorist. 
There can be no doubt, however, that, although the other 
subjects named are treated of in the course of the work, 
the chief desire of the author has been to write a good 
instruction-book for the pianoforte, and in this we may 
at once say that he has been very fairly successful. We 
do not see the great advantage of the familiar manner 
assumed by Mr. Root, either to his fellow-teachers or his 
pupils. A master should always make himself thoroughly 
liked by those who are placed under him for instruction ; 
but a tolerably intelligent pupil always sees through any- 
thing that looks like condescension ; and an affectation of 
simplicity is almost more wearying than an affectation of 
pedantry. To illustrate our meaning, we believe that it 
is much more effectual to teach the pupil merely the names 
of the notes than to speak to him thus : " The five long 
lines and their spaces do not afford places enough to 
represent all the tones we want to use, so that lines or 
spaces are frequently added. Either line or space might 
be taken to represent middle C, but in this book it will be 
represented by two places only, viz., the first short line 
below, and the first short line above." f It will of course 
be seen that the student is afterwards fold that when this 
note is written below the staff the treble clef is need, and 
when above, the bass clef ; but this is surely not so easy 
as to teach the notes in the two staves separately as a task, 
then the leger lines, and afterwards to name the middle 
C as a starting-point. Mr. Root's method appears to us 
to compel the pupil to reason upon a fact before he has 
learned the fact. Apart from the peculiar style which we 
have mentioned, however — a style adopted throughout the 
book — there is much to commend, especially in the sound 
observations respecting the real aim of music, the necessity 
of duly comprehending the meaning of the composer, the 
method of practising, &c. ; and most of the exercises and 
lessons are well arranged. The remarks on singing are, 
as we have said, scarcely equal to those on pianoforte 
playing ; and the portion devoted to Harmony, although 
containing much that will be found useful, are scarcely 
well digested. For instance, the student is told that, 
in the key of C, he may play the triad of C and G ; and 
then, by considering G as a new key-note, he may play 
the major triad of D, and " so pass from the key of C 
pleasantly to the key of G." To return to the key of C, 
he is informed that he has only to consider G as a dominant, 
and follow it by the triad of C. " If you wish to make 
sure that it is a dominant chord " (our author says) " I 
should advise you to put a seventh in it." Most assuredly, 
Mr. Root ; for as it is by F sharp that you have passed 
into the key of G, it is only by F natural that you can 
pass back again. Some of the terms used, too, are some- 
what ambiguous ; as for example, the word " tone," to 
express a sound ; and where " Suspensions " are first 
mentioned, we are told that when a passing note is dwelt 
upon and accented, itis called a "suspension." Abstracted- 
ly, of course, any note may be called a " suspension " 
which suspends another ; but a " discord of suspension " 
is so thoroughly understood to mean a note held on from 
a chord to which it belongs into a chord to which it does 
not belong, that this explanation is apt to create a false 
impression in the mind of a student. With all its defects, 
however, the book is earnestly written ; and the good 



tendency of the advice to young students, which runs 
throughout the work, is by no means its least recom- 
mendation. 

New Tunes to favourite Hymns, composed by William 
Jones and Thomas Camp. Published by the Authors. 
A batch of ten hymn tunes, the joint production of two 
composers, whose names we do not remember to have seen 
before. These tunes are certainly welcome additions to 
the already well-stocked repertoire, if only for their 
genuine honest quality of workmanship. Where every- 
thing seems to have been done with such loving care, we 
feel it somewhat difficult to call attention to shortcomings ; 
but, above all, we must be just ; and therefore we feel bound 
to record our opinion that all the tunes are a little wanting 
in freshness, and one or two are decidedly faulty in accent. 
Apart from this, we have nothing to say that is not 
complimentary to Messrs. Jones and Camp. 

W. R. Boween : Oxford. 
Twenty-two original Hymn Tunes. By two Oxford 
Graduates. 
It is difficult to imagine what can have been the 
object these two Oxford graduates had in view when they 
decided upon publishing the twenty-two tunes now under 
notice ; unless, indeed, they fancied that by bringing their 
music before the public, they would gain a reputation 
such as would serve to recommend them and their 
tunes to the compilers of Hymn Tune books. And if 
such compilers were wise, the two Oxford graduates 
would have no cause to go away ashamed ; for, without 
doubt, there is much that is excellent in this little work, 
as well as much that is weak. Amongst the good tunes 
we may mention Chiswick, S. Bartholomew, Cheddon, 
S. Lucy, S. Ethelburga, Dentz, S. Genevieve, S. Edron, 
and the arrangement of " Bin Feste Burg," the melody 
of which is rather cleverly made to do duty in the bass. 
These are all thoroughly good tunes. Some of the 
others, are, if not altogether good, at least not bad ; the 
principal fault being an overplus of sentimentalism, pro- 
ducing a somewhat sickly effect ; but this we were rather 
prepared to find, seeing that some of the most popular 
collections of Hymn tunes, edited by professional musicians 
of the highest class, are not free from this fault. Under 
all circumstances, we consider it to be a healthy sign that 
two amateurs (for such we presume them to be), should 
produce a collection of tunes like this which would do no 
discredit to a professional musician. 

OXFORD. AT THE CLARENDON PRESS. 

A Treatise on Harmony. By the Rev. Sir F. A. Gore 
Ouseley, Bart., M.A., Mus. Doc., Professor of Music 
in the University of Oxford. 
The author of this work tells us, in his preface, that 
for its publication he " must plead as his apology, the con- 
viction that, although the existing treatises on the subject 
contain very much valuable matter, yet all seem to him 
to be either founded on erroneous principles, or faulty in 
arrangement." As similar reasons appear to have actuated 
most theorists in giving forth the result of their investi- 
gations to the world, we cannot but feel surprised how 
thoroughly the principles of Harmony appear to baffle the re- 
search of the many men who have brought knowledge, 
patience, and earnestness into their work; for in spite of the 
innumerable excellent books on the science, we can 
scarcely say that any one is universally accepted as an 
authority. Sir Gore Ouseley has long been known as an 
accomplished musician ; and the situation which he holds 
in the University of Oxford may be accepted as a guarantee 
of the faith reposed in him. But, as we have before had 
occasion to remark, even the most subtle mathematicians 
have laid it down as a rule that any system of Harmony 
based upon the harmonics given forth by a string, must 
inevitably be false; and when, therefore, we take up a new 
work avowedly " founded upon nature," we know that, 
however cleverly the author may have worked out his 



